writings.3 It includes consideration of some of Blake's predecessors who took an interest in Enoch, his antecedents in English theological writing, with particular regard to the little known work of Jane Lead. Finally, the study concludes with a consideration of the contrasting understanding of "apocalyptic," including Coleridge's assessment of William Blake as "an apo-, or rather ana-, calyptic poet and Painter."
I
Whatever his knowledge of the emerging higher criticism of the Bible, William Blake's inclinations took him in a parallel direction, similar, but largely parallel, to it. There are a variety of ways in which he anticipates the kinds of development which are commonplace in modern biblical theology: his espousal of Sachkritik and his willingness to recognise that the Bible is part of the problem for the modern world, as well as supplying the resources which might contribute to a solution. His critique of divine monarchy, his espousal of divine immanence, and his clear preference for autonomy over against heteronomy all evince typical features of Enlightenment biblical criticism. Yet there are other aspects to his work which look back to older ways of engaging with the Bible: the importance of self-involvement and imagination.
Blake sits awkwardly in the development of biblical study as sketched by Hans Frei.4 William Blake was mounting his critique of the Bible at the same time as a different kind of biblical criticism was emerging, with which we are familiar, and with which it would be easy to identify Blake. Hans Frei examined the wider developments in biblical hermeneutics in the late eighteenth century. Blake's reading of the gospels betrays little sign of the influence of emerging historical criticism. Indeed, he explicitly denies much interest in questions of the date and purpose of a biblical text, and related interpretative questions which have become the stock-in-trade for historical critics. What counts are "sentiments and examples": "I cannot concieve the Divinity of the books in the Bible to consist either in who they were written by or at what time or in the historical evidence, which may be all false in the eyes of one man & true in the eyes of another but in the Sentiments & Examples."5 On the basis
